Introduction

We colored folk of America have long lived with you yellow, brown and black folk
of the world under the intolerable arrogance and assumptions of the white race. We
beg you to close ranks against men in America, Britain, France, Spain, Belgium and the
Netherlands, so long as they fight and scheme for the colonial system, for color, caste
and class exploitation.

—W. E. B. Du Bois, “The Bandung Conference”

On the occasion of the 1955 Asian-African Conference in Bandung, Indo-
nonesia, W. E. B. Du Bois sent these fiery words to the assembled delegates.
Unable to attend because the U.S. State Department had denied passports to

him and Paul Robeson, Du Bois was nonetheless enthusiastic about this un-
precedented gathering of representatives from twenty-nine developing na-
tions. Writing as formal decolonization accelerated throughout the Third
World, he echoed the militant mood of the delegates: “Let the white world keep
its missionaries at home to teach the Golden Rule to its corporate thieves.
Damn the God of slavery, exploitation, and war.”! Organized by India, Paki-
stan, Ceylon (Sri Lanka), Burma (Myanmar), and Indonesiaﬁle Bandung _ ‘.4
Conference was a meeting of Third World nations dedicated to “the elimina-

tion of colonialism and the ‘color line. ’J? Defying the Cold War era’s division

of the olobe into anticommunist and communist snheres. the Bandune Con-
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In its denunciation of Western imperialism, economic exploitation, and the
racism on which it thrives, in its urgent appeal to all the “yellow, brown, and
black folk of the world,” Du Bois’s words epitomize the ideals animating a
diverse group of U.S.-based intellectuals, artists, and activists mobilizing in the
1960s and 1970s. Soul Power: Cultural Radicalism and the Formation of a U.S.
Third World Left analyzes the ideas, art forms, and cultural rituals of a group of
African Americans, Latino/as, Asian Americans, and Anglos who, inspired by
events in the decolonizing world, saw their own plight in global terms. Writers,

alism to
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filmmakers, hospital workers, students, and grassroots activists turned to
Third World anticolonial struggles for ideas and strategies that might aid their

own struggles against the poverty, discrimination, and brutality facing peoples
of color.
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workers, intellectuals, and organizers who workeq with

chapters, New Deal~era unions, civil rights groups, and grassroots organiza-
tions. During the McCarthy era, however, the shape of this activism shifted as
radicals adapted to the political repression of Cold War (North) America.
penny Von Eschen reads this shift as a turn away from politics toward culture,
As evidence, she cites the 1956 Congress of Colored Writers’ decision to shy
away from “concretely examin([ing] the increasing similarities in the plight of
Africans and of black Americans” and focys instead on “the contributions of
African culture to American life” Von Eschen’s view js one shared by many
U.S. historians. Rebeccah Welch breaks with this historiography suggesting that
the turn toward culture produced both antiracist critiques and innovative art.5
If the impact of the McCarthy era on leftist activism has been a matter of
considerable debate, most critics agree that cultural production and cultural
identity assumed a new prominence during the 1950s. Indeed, some leftists
used the turn toward culture as a way of combining cultural critiques with
antiracist and anticolonial ones. That interstitial approach paved the way for
U.S. Third World Leftists in the 1960s who created cultural artifacts that would
not only register the Third World’s influence, but speak back to it in power-

in Communist Party

ful ways. Inspired by a host of Third World leaders including Kwame Nkrumah
in Ghana, Fidel Castro and Che Guevara in Cuba, Mao Tse-Tung in the Peo-
ple’s Republic of China, and Amilcar Cabral in Guinea-Bissau, Soul Power’s
protagonists—LeRoi Jones (later Amiri Baraka), Harold Cruse, and Angela Y.
Davis, as well as filmmakers in Third World Newsreel and at the University of
California at Los Angeles (ucLA), unionists in the hospital workers’1199 union,
squatters in Operation Move-In, and students in the Young Lords Party crafted
what Arjun Appadurai has called “new diasporic public spheres,” insisting on
the interconnections between U.S. minorities and Third World majorities in a
moment of global decolonization.® .

Forged in the interstices between the New Left and the civil rights move-
ment, between the counterculture and the Black Arts movements, this U.S.
Third World Left created cultural, material, and ideological links to the Third
World as a mode through which to contest U.S. economic, racial, and cultural
arrangements, The appellation Third World served as a shorthand for leftists of
color in the United States, signifying their opposition to a particular economic
and racial world order. This diverse group of organizations and individuals
fostered the creation and circulation of a sophisticated cultural lexicon, one
characterized by its innovative stylistics, ideological hybridity, and a sense of
Politica] urgency. Just as the Port Huron Statement, the Freedom Summer, and
the music of Bob Dylan helped craft what Raymond Williams has called a
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“structure of feeling” for the New Left, certain events, individuals, and ide-
ologies forged a U.S. Third World Left that was simultaneously committed to
transnational political resistance and cultural innovation. Linking the social
justice struggles of U.S. peoples of color to liberation struggles in Africa and
Asia, U.S. Third World Leftists wrote essays, made films, and engaged in activ-
ism that created a distinct cultural and political formation. This formation
melded the civil rights movement’s focus on racial inequality, the Old Left’s
focus on class struggle and anticolonialism, and the New Left’s focus on grass-
roots, participatory democracy.

Challenging Western liberalism’s tendency to view politically engaged art
as simply propaganda, U.S. Third World Leftists developed new aesthetic
techniques and vocabularies. Newsreel’s groundbreaking films combined the
models offered by the Russian documentarian Dziga Vertov and French and
American cinema verité to capture the frenzy, confusion, and spontaneous
community that characterized the 1967 march on the Pentagon and the 1968
Columbia University student strike. Third World Newsreel was influenced by
the documentary films of Instituto Cubano del Arte e Industria Cinemato-
gréficos (1caic), Cuba’s film institute, mixing cartoon footage, personal inter-
views, and newsreel footage in Teach Our Children (1972), a film about the 1971
Attica prison rebellion. Filmmakers Haile Gerima and Charles Burnett, based
at UCLA, turned to the narrative examples offered by Brazilian Cinema Novo,
using them to explore the impact of state repression on individual and com-
munity identity in Los Angeles. The U.S. Third World Leftists’ interest in
aesthetic experimentation was always informed by a commitment to a diverse
set of political ideals, but such experimentation was never sacrificed to the
exigencies of ongoing political struggle. For this group, cultural production
and political activism complemented rather than opposed each other. '

In addition to its formal innovations, this group also articulated a powerful
antiracist and anti-imperialist critique of the United States, developing an
analysis of state violence and refining the internal-colony model popularized
by the Communist Party International. These twin foci emphasized the par-
allels between urban communities of color and Third World colonies. The
group’s ability to imagine and claim common cause with a radical Third World

subject involved multiple translations and substitutions; it required the pro-
duction of an imagined terrain able to close the multiple gaps between First
and Third World subjects. The analysis of how U.S. state violence produced
internal colonies created a distinct framework with its own set of assumptions
and biases. For one, U.S. Third World Leftists privileged urban over rural

communities; in the cases considered here, these included New York, Newark
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and Los Angeles. They emphasized solidarity based op Materia
rather than racial, ethnic, or geographic kinship;
colonies to be racially and ethnically diverge com
faced certain forms of state violence, The internal co
description of the Southern Black Belt,
also a term for black, Asian American,

| circumstance
they understood internal
munities whoge members

lony was no longer solely a
asit had been for earlier leftists, but was

and Latino enclaves. Rather than using
race as a means of spurring class identification or using ra

changeably, the revision of the internal-colony thesis com
colonial status with both class and race,

Both Angela Y. Davis and Haile Gerima, for instance, analyzed the ways in
which state practices of containment—incarceration,

ce and class inter-
bined Third World

housing segregation,
welfare bureaucracies—constitute powerful forms of state violence that echo

colonial practices and produce forms of individual alienation that can either
impede or ignite political resistance. They showed that state violence directed
at peoples of color not only defines U.S. democracy but also provides an
insidious blueprint for U.S. imperial designs. After their visit to Castro’s Cuba,
the writers Harold Cruse, LeRoi Jones, and Robert F. Williams debated the
suitability of the colonial model for black Americans. Jones and Williams
argued that U.S. urban communities were segregated, brutally suppressed, and
exploited in ways that mimicked the conditions defining Third World colonies.
Consequently, they viewed armed struggle as a primary path to black libera-
tion. Cruse, on the other hand, disagreed, believing that black Americans’
First World status meant that armed revolution would never prove viable. For
Cruse, this was not simply a question of demographics; it also stemmed from
his sense that the complexity of black American struggle required an assault on
the cultural and ideological foundations of the United States. This led him to
advocate for a “cultural revolution” that would challenge U.S. state practices
from within and offer a powerful ideological and cultural alternative.” Charles
Burnett’s brilliant Killer of Sheep (1977) depicts the daily life of Stan, é} meat-
factory worker struggling to find his way out of his dead—er.ld Watt? ems‘;tence.
By juxtaposing the helpless sheep being led to slaughter with Stan.s children,
Burnett suggests that internal colonization results from a St.?t of violent state
Practices that lead to the death of hope and human connection. Though the):
did not always articulate their demands in terms of state .vmlence, the 1199ers

fight for better wages and fairer workplaces consistently lm.ked those demanc-ls
1 improvement in the overall living conditions of hospital wo.rkefs. Their
“ampaigns demonstrated the fact that discrimination and exploitation con-
Stitute forms of state violence endemic to working-class black ar.ld Puerto
Rican Jife. 1 doing so, they exposed the gap between the rhetoric of U.S.
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democracy and its grim reality. In explicit and implicit ways, US, T
Leftists used a focus on state violence and the internal colony to Provide ¢y
ideological glue connecting U.S. minorities and Third World Majorities, ¢
The example offered by U.S. Third World Leftists challenges extant higy,
riographies of sixties activism, many of which focus on the Ny Lefi. th;
: (SDs}, and
other white-dominated groups. Through this lens, middle-class white s
and their issues—the draft, student rights—define the decade. Ghisra

Berkeley Free Speech Movement, Students for a Democratic Society

tUdeIuS

' Cterized
by racial myopia and North American exceptionalism, this New Leﬂ"%ntric

historiography has diminished the influence of domestic movements for racy)

and economic equality and international liberation struggles. Another set

of histories focuses on civil rights and Black Power; in those narratives, the

Southern Christian Leadership Conference (sciLc), the Student Nonviolent

Coordinating Committee (sNcc), the Congress on Racial Equality (CORE), ang
the Black Panther Party take center stage. Often such histories divide the
period’s historical actors into integrationists and separatists, Martin Luther
King Jr. versus Malcolm X. They overemphasize race as a rallying point, ignor-
ing the fact that assaults against Jim Crow segregation and equality were also
assaults on entrenched class and gender exploitation.

Both historiographic tendencies foreground middle-class men and their
organizations and underplay struggles to overturn capitalism or imperialism.
They overinvest in youth as the catalyst for social change, reinforcing the
perception that sixties activism emerged because of a generational conflict
between conformist parents and their rebellious kids. Though the Vietnam
War certainly made for a primary focus of both the New Left and civil rights,
histories of them tend to underestimate the enormous influence of decoloniza-
tion, thus reducing the international context solely to Vietnam. Finally, these
historiographic traditions reify the divide between culture and politics, as if the
culture of the period, symbolized by the so-called turn on, tune in, drop out
ethos, offered an escape from politics. If we primarily conceive of the period in
phallocentric, youth-oriented, and hypersexualized terms—the black jacketed
Panther, the male white student—then we continue to mystify a historical
moment rather than decode it.

In turning to grassroots organizations, cultural producers, and union mem-
bers, Soul Power defies such easy categorizations, revealing what they obscure:
that the boundaries between political philosophies and organizations were
often more permeable and fluid than scholars acknowledge, that the workin.g
class, women of color, and older people also played an important role in this

history. Indeed, the one point is related to the other. If one expands the lens
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beyond the New Left and civil rights/Black Power, then one recognizes that thi
set of marginalized actors created new S

ideological and political formations to

which we need to attend. This expanded focus helps shift our understanding of
the sixties and seventies, offering new too]s for analyzing and acting in our
current historical moment,

This perspective also calls into question the w

_ ay in which the sixties, them-
selves, have been periodized.

? A concentration on the New Left and civil rights
has led to a focus on the period between 1960 and 1968. Such an abbreviated

timeline supports the familiar truism that 1968 constituted a watershed year
after which activism on college campuses and in city streets ground to a halt.
However, this periodization obscures the fact that some of the largest U.S.
demonstrations of the era occurred after 1968, including the 1970 Mobilization
against the War, which drew seven hundred thousand people to a protest in
Washington.!® After 1968, notes historian Terry Anderson, “social activism

reached its zenithi . . . as millions of baby boomers . . . took to the streets”!! The

Third World strikes in San Francisco, the Moratorium to End the War in

Vietnam, the so-called blowouts in East Los Angeles all confirm the fact that

grassroots protest exceeded the limits placed on it by chronological markers.

In considering the sixties’ importance as a historical period in the United
States, I find it useful to defy decade and national markers. I take my cue from
Fredric Jameson’s contention in “Periodizing the Sixties” that the sixties began
in 1957 with the independence of Ghana and concluded somewhere betweenI
1972 and 1974."? I would amend his periodization slightly, pushing the decade’s;
beginning back to 1955 and the Montgomery Bus Boycotts and extending its;
end to 1973, with the completion of the U.S. troop withdrawal from Vietnam,
the C1a-sponsored coup in Chile, and the beginning of the five-month opkc oil
embargo. My amendments, however, illustrate Jameson’s larger point: namely,
that one’s historical interpretation of an era determines one’s periodization,
rather than the other way around. I have extended my discussion into the late

1970s to discuss the ucrLa filmmakers because I see the Watts films as a eulogy
for the era,

B

If the formation, consolidation, and decline of the U.S. Third World Left
Stretched across two decades, two significant factors sparked its emergence.
The first factor was decolonization. During the 1960s alone, almost thirty
COuntries in Africa, Asia, and Latin America declared formal‘ mdepejndence
after long, sometimes bloody struggles. In a relatively short perlo.d of time, the
Political ang economic contours of Africa and much of the Caribbean trans-

Ormed, as did those of their former colonizers, none more dramati-cally than
those of France and Britain. For U.S. Third World Leftists, events in Ghana,
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Cuba, China, Algeria, Kenya, and Vietnam appeared particularly resonant, A
the first independent black African nation, Ghana became a beacon fo, man
black Americans including Nina Simone, Stokely Carmichael, and W, . B. Dy
Bois, who died there at the age of ninety-five. In the cases of Kenya, Algeri
and Vietnam, armed struggle proved central to their national independence
movements, making the Mau Mau in Kenya, the Vietcong in Vietnam, ang the
Front de Libération Nationale (FLN) in Algeria mythic heroes to U.S, Third
World and other leftists. Though it occurred in the 1940s, Mao Tse-tungs
revolution in China also wielded considerable influence in U.S. Third World
Left circles. Maoism, Chairman Mao’s unique interpretation of Marxism-
Leninism, held particular sway among leftists of color, as did the ideas of
Vladimir Lenin and Ernesto “Che” Guevara.!®
Of seminal importance to U.S. Third World Leftists, however, was the 1959
Cuban Revolution. “The Cuban Revolution,” Paul Lyons asserts, “provided
young American dissidents with revolutionary inspiration, while the response
of the United States imperialism to that revolution played a significant role in
breaking down Cold War mythologies.”'* For a brief period before United
States—Cuba relations soured, a generation of young men identified with the
romantic figure cut by revolutionaries Fidel Castro and Che Guevara and
dreamed of taking up arms in Cuba’s name. North Americans as disparate as
the theorists C. Wright Mills and Paul Sweezy, the Beats Allen Ginsberg and
Lawrence Ferlinghetti, and the mainstream journalist Herbert Matthews were
united in their support for Castro, whom they saw as a “rebel with a cause.”** If
young men gravitated toward Castro as the embodiment of the triumphant
nonconformist, they also envied his ability to craft his own history and that of
a nation. “Young, bearded, defiant,” John Diggins argues, “Castro became the
symbol of rebellious young Americans in search of a John Wayne of the Left, a
guerrilla who could shoot his way to power and at the same time remain

virtually uncorrupted by the temptations of power.”!¢ If that image (even more

than its reality) proved compelling for a generation of white leftists “bred in at
]eas.t modest comfort , . looking uncomfortably into the world [they] in-
herit(ed],” it proved equally so for many of the critics, activists, and artists who
were part of the U.S, Third World Left.17
In Cuba, many of thege le

for racial equality to Third
tion served as a

ftists found a way to connect domestic struggles
World liberation movements. The Cuban Revolu-
Powerful emblem for writers and activists, as well as the masses
of black and Latino/a Peoples. When Castro appeared in New York City’s
Central Park in 19 59, several] thousand Latinos came to see him receive keys t0
the city. The following Year, a triumphant Castro returned to the United Stat¢s
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Cubans, Dominicans, Puerto Ricans, and

-Speaking Cari
peoples to surround the hotel.!s Foy yy,; g Caribbean

ters and intellectuals, Castro’s Cuba

strated the centrality of cultyurg] p :
of national autonomy.,

The second primary factor in the U.S. Third
time-space compression that helped bridge geog
riential gaps between U.S. minorities and Third

ture proved an absolutely essential technology of time-space compression by
helping to disseminate Third Woyld ideas across the globe. Max Elbaum notes
that by the mid 1960s, Inexpensive copies of Mao’s Little Red Book, as well as the
writings of Guevara, Castro, Marx, Engels, Lenin, and Stalin were “available in
every large city and college town.” Vigorous publishing and distribution indus-
tries in both Cuba and China assisted this circulation, primarily targeting the
United States.2® Mao’s Little Red Book vied for shelf space with Frantz Fanon’s
The Wretched of the Earth, Amilcar Cabral’s Return to the Source, Robert F. Wil-
liams’s Negros with Guns, Ngugi wa Thiong’o’s Homecoming, Georg Lukacs’s
History and Class Consciousness, and Herbert Marcuse’s An Essay on Liberation,
to name only a select few. The worldwide convulsions caused by the decoloni-
zation movement not only transformed the geopolitics of the era but changed
the ways in which people understood global arrangements of power and domi-
nance. The greater circulation of radical literature from around the globe

World Left’s formation was a
raphic, ideological, and expe-
World majorities.’ Print cul-

depended on print and media technologies, national infrastructures, and
transnational networks that, in a very real sense, shrank the distance between
National contexts and the people in them. Conversely, the circulation of this
Print media also accomplished time-space compression as people in Los An-
geles, Oakland, and New York could read Fanon’s account of the FLN or learn
Mag’s aphorisms. _
Travel constituted another central technology of time-space compression.
In the twentieth century generally, and particularly after \i\forld War II: peo.ple _
of color had greater opportunity and means to volunt.anly travel. Migration
from the South to the North, immigration from colonies to metropoles, and
Circulation to international conferences transformed Iclcal and global lancl-
Scapes, simultaneously shortening and stretching ideological and demographic
bOundaries_ These various modes of and reasons f01: movement and bf)und-
ATy Crossing exposed individuals and groups to. a w1dfer array of- experiences
d influences than ever before as the greater circulation of bodies and texts
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he Third World to the First World made its indelible mark on Jocg
from the 1h1

itical cultures. A :
pdi: ther technology of time-space compression was the use of image.
0

making media and the wider circulation of imafge:s. T.he civil r:;ghI:S' tmg‘-’em;nt,
for example, was profoundly impacted by tele?nslon Imagtfsl(? W Ite brutality:
watching dogs biting black flesh from the coszss of one’s living room made
an impression no verbal description ever could.?! The develop.)n'lent c.)f smalle'r,
lighter cameras enabled Cuban filmmakers to shoot and exhibit thelr. films in
rural areas, just as it allowed U.S. independent filmmakers to exercise great
control over the visual representations of themselves and their communities,
Not only did this technological shift mean greater autonomy but it also meant
independent distribution and a larger circulation of alternative images.

If, as Michael Denning has argued, the very concept of culture shifted
midcentury because of “the uneven development of a global culture out of the
cultural and ideological struggles between the three worlds,” then this project
explores the meaning of those shifts within a twenty-year period.? Like War-
ren Susman in his essays on cultural history, I am interested in the “forms,
patterns and symbols” that resulted from certain historical events, rather than
the events themselves.2* Taking its cue from Michael Denning’s The Cultural
Front, in which the author attends to both “the politics of allegiances and
affiliations” and the “politics of form,” Soul Power establishes personal links,
party memberships, and political affiliations, as well as attending to the ways
in which people, styles, themes, and particular forms unexpectedly converge.
As Raymond Williams notes, “cultural formations” are always both “artistic

f?rms and social locations.”2¢ Forms, in other words, are always social in the
richest sense of the term, full of meanings that cannot be known in advance.

The fragmentary, partial, and Provisional nature of the U.S. Third World
Left as a cultural format;

ame for this project, AJ diasporas are characterized by
Mmovement and Stasis, retention and innovation. Brent
ican diaspora as one characterized by @
rm he trang]ates from the French as both spatial “gap’

 defining R 'Follo?v‘mg this notion of disjunctures and conjunctures
identities, ye might conceptualize the U.S. Third World

Left as o cultur
al an e
unCOVering and suujlripohtlcal formation Chal‘acterized bY the simlﬂtaneous
ng of multiple aporias that define the experience of

series of décalages te

and time “intervals.”26
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diaspora. In diaspora, roots and routes are expanded and contracted, ruptured
and rebuilt.

Attending to the ways in which local specificities are shaped by and shape
global economic, political, and intellectual forces, Inderpal Grewal and Caren
Kaplan emphasize the necessity of foregrounding gender analysis in trans-
national studies, though they also insist on the need to “compare multiple,
overlapping, and discrete oppressions rather than to construct a theory of
hegemonic oppression under a unified category of gender.”?” This holds no less
true for transnational race and class analysis. The call for Third World soli-
darity appears on its face to depend on a unitary theory of hegemonic oppres-
sion, but analysis of its impacts and uses in individual contexts undercuts this
impression. Nonetheless, I am interested in the ways in which a global analysis
of race, class, gender, and national oppression, with all of its hegemonizing
tendencies, helped U.S. Third World Leftists describe local concerns in more
urgent, compelling, and specific terms. A complex analysis of their usage
demands scholarship that is flexible, nonsectarian, and non-ideologically
bound in any narrow sense.

That scholarly imperative extends to my conception of the term radicalism.
If, as Edwards argues, “black internationalism” is a form of radicalism, then its
counterhegemonic value must also be critically weighed.?® Eager to avoid many
of the sectarian debates that fractured the era and have hampered its sub-
sequent analysis, my use of the term radical reflects a belief that the cul-
tural and political forms under consideration had profound counterhege-
monic effects in the social world. For one, they imagined a social world in I/
which forms of Third World internationalism created new power blocs and
dismantled imperial claims to domination. They addressed systemic inequi-
ties, entrenched forms of discrimination, and challenged the representational
forms that undergirded them. One’s understanding of radicalism cannot be

frozen in time or space, but rather must reflect a keen assessment of how
Tepresentational acts and political strategies signify in and impact specific
Material and ideological contexts. In other words, my project is not interested
in outlining any narrow criteria for radicalism. Exercises in describing a group
Or person as “radical” or “reactionary” may satisfy a need to impose order on
Messy realities, but ultimately they run the risk of obscuring the larger histori-
%l significance of individuals and organizations.

This brings me to the most difficult and vexing problem posed by this
Project—the political and intellectual difficulties inherent in deploying the
erm Thirg World in a First World context. Strictly speaking, this book is not
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bout the Third World. It is not an exploration of how literature, filmm &
i o e Haking
ideologies, agendas, and wars understood tq i

-

it vements, inat.
4 ltfec a—éﬁ World impacted people living there.™ It is, however, ahoy, 1,
the literature, films, political movements, ideologies, agend—:&_ and wars i
stood to originate in the Third World impacted people of color living i, the
United States. Consequently, it both is and is not about the Third World, j; *
about how the Third World profoundly impacted the way activists, writer,
thinkers, filmmakers, organizations, and individuals understood themselyeg
their identities, and their political, economic, social, and cultural condjtjop,
This book considers how the discourses, ideologies, and aesthetic Practices
adapted from Third World anticolonialism helped leftists of color Teconsider
and rethink their own local context and their position within the U, nation-
state. Simply put, it is about how the relationship between the global ang local
came to be understood and made new cultural and political possibilities avail-
able to a group I call U.S. Third World Leftists. That rethinking proved produc-
tive and enabling, but it also had its price, reducing the Third World in some
instances to a set of icons, a set of projections and imaginaries.

Given this, Soul Power necessarily has its gaps and blind spots. This book
does not address how people living in the Third World understood themselves
in relation to people of color in the United States, though I hope it will spark
such studies; it does not survey the diverse histories and outcomes of countries
and communities in the Third World, though they inform them. As a result, I
and U.S. Third World Leftists run the very real risk of replicating the homoge-
nizing tendency of Western imperialism and colonialism. That tendency sees
developing countries as a backward unity, bereft of regional, national, religious,
ethnic, racial, and political differences, rather than entitites shaped by histo-
ries that share but cannot be collapsed into their common aspects. Indeed,
the very use of the term Third World brings with it (among other things) a
history shaped by racism, imperialism, colonialism, and a ruthless capital-
accumulation drive that depends on a self/other logic ultimately about the self
r .ﬂther than the other. From that perspective, Third World knowledges, histo-
ries, logics—in short, Third World specificities—need not be incorporated into

What “we” in the West already know about “them,” no matter that the historical

;Zm;lhzl]l)s us that the Third, Second, and First worlds are mutually 60“5“"“:

‘ ook tries to avoid such a homogenizing tendency by focusingon ho¥

*P e.c1.ﬁc Struggles, practices, and ideas were translated and put to ideological and

f:il;::lly‘i:‘:rk in US. localitie’s. Mindful of colonialism’s heterogeneity, L:aj;

“reducing: Wl'el:lce Grossbergs assessment that cultural studies (?ften e‘n. o
8ittodiscourses of representation and ignoring its material realitic>

2 INTRODuCTION
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Nonetheless, people, ideas, artifacts, and culturg] practices travel, that is to say

they are taken out of their context and put in others; they mutate, transform,
and take on new meanings that cannot fully dislodge but do resituate earlier
meanings and contexts. It is that process of mutation on which I focus because
those meanings and contexts also form a part of colonialism’s material reality.

I am interested in how Third World discourse and strate
by U.S. Third World Leftists and at

scribe racially, ethnically,

gy was deployed
what cost. For one, it was used to de-

and nationally diverse organizations and coalitions.
In some instances, it became a banner under which people of color—African

Americans, Asian Americans, Latino/as—and whites worked together and
formed coalitions. In other instances, it suggested parallels between U.S. citi-
zens and Third World immigrants. The term was often used in imprecise and
contradictory ways. For example, Third World was often conflated with work-

ing class, a conflation that cannot account for the existence of a relatively large

Third World middle class and a powerful, if tiny, elite whose interests clash

with those of the working class. It cannot account for the historical moment at
which Antonio Gramsci’s “class fractions” become part of the “historical bloc,”
helping to maintain the hegemony that dominates the working class, as well as
members of more elite classes.3! Put differently, it confuses nationalism with
Marxism, a nation with a class. Yet as Fanon reminds us in “The Pitfalls of
National Consciousness,” the “national bourgeoisie” sees itself as the “trans-
mission line between the nation and a capitalism, rampant though camou-
flaged, which today puts on the mask of neo-colonialism.”?? A less troubling
reading of this conflation might be that those using the term deployed it in the
Name of a Fanonian “national consciousness,” one that fuses with a “political
and social consciousness” Certainly this reading is consistent with the Black
Panther Party’s denunciation of “pork chop nationalists” who fetishized and
reified the rituals and artifacts of a particular (national) culture for their

OWn conservative interestsEtill another and perhaps more persuasive reading _#,
Might understand the use of the term to denote an international consciousness

-—-"_—- i
e
and mode of solidarity—certainly this was also true of the Panthers who used it —_—
. ‘h—-‘_\-
% claim common cause with Mao and Nkrumah, for mstancE]Rather than

*Peaking and working in the name of a narrow nationalism, U.S. Third World
Leftists claimed affiliation with an international anticolonial community,
in whic the use of the term Third World offered a way of
Signaling a community with certain shared interests: the ¢
Cting colonialism, imperialism, racism,

one
interpellating and
mmitment to eradi-

! class exploitation, and, in some ad-
Mittedly rare instances, homophobia and misogyny.

But this i Wwhere the metaphorical use of the term bumps up against its mg-
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6 forms of oppression faced by national minoritjes who
. 11imits. The spec
terial limits. T

.+« differ considerably from .that of c.olon-ized national. subjects,
are legal citizens :od full citizenship rights. This raises the question, then,
though both were denie itions are needed in order to build a representatiop,]
of what kinds of tr?msposlif only in the realm of the symbolic—the geographic
vocabular?f th?tl bl:dsg ;:t;veen Watts and Nairobi. The elision of specific histor-
?:ajl :}.;EZ:;]:: aidptheir attendant consequences makes certain politica] and
cultural possibilities available, but it also closes- down f)the.rsj. It cannot fully
address the situational privilege First World national minorities have Vis-3-vis
Third World national majorities; it cannot account in any real speciﬁcity.for
the difference that colonialism combined with enslavement makes; and it can-
not account for the different forms of colonialism or the differences between
colonialism and imperialism. In short, the collapsing of disparities implied in
the use of the term fails to acknowledge variation, hierarchies, and gradations
within the Third World itself, or between it and the First World. That is to say,
the metaphor potentially works in favor of helping First World minorities
demand greater rights and privileges, but the political danger exists that it
might perform significant work on, rather than for, Third World majorities. It
might be the case that conflating people in the First World with those in the
Third World borrows the latter’s Iegitimacy while maintaining the spotlight

firmly on the First Worlq. Clearly, there is no one simple way out of this
dilemma,

concessions from the state on their own

: : Practices, and i adapt
across multip]e dlasporas? At the ve RiStonlonmtacrdtiln

how the borrowing of .-y center of this project lies the question of
8 0t a terminology, the claiming of a political lineage or a

.readiky available o U.S. Th;
mtersectional app ater

roacheg World Leftists, 1t suggests a working through of

»d gy s . . .
" g appling with various categories of oppressio? i
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that do not lend themselves to elegant rhetorlcal (or pohtlcal) solutions. At the
same time, 'U.S. Third World Leftists did nof use the term solely in metaphoric
terms, merely as a colorful backdrop ‘against which to define themselves and
their priorities. Instead, this group labored to fill in the aesthetlc, cultural, and"
“intellectual ground so that the term Third World captured their understa.ndlng
~of the global and local dynamics behind race, class, colonial, and imperial
, donnnatlcm In their writing, film, and activism, I decode this perspective,
“while acknowledging that it is one that walks the tightrope between analysis
and idealization, between sophisticated differentiation and crude reduction,
by conceding that it often  gets the balance hombly wrong. Nonetheless, m
mtrlgued by the ways in which we mlght understand the term Third Worldasa
placeholder, a contradlctory edifice of ideas and concepts that expresses, as
- Louis A]thusse“r wrote when defining ideology, an iffiagined- xelation” to the
" material world as much as it expresses a “scientifically verifiable” reahty i
Ovet,the course of this project I consider a range of figures and formanons
1ncludmg LeRoi Jones, Angela Y. Davis, Robert F. Williams, Harold Cruse,
Susan Rabeson, Christine Choy, Charles Burnett the L.A. Rebellion, Third
World Newsreel, and the Young Lords Party In doing so, I attend to the specific
and unique ways each used Third World'a—scourse and to what political and
cultural ends. I have elected to incorporate specific theorists, texts, and ideas
that emerged in the Third World as they arise narratively in the book, rather
than separating them into a separate framing chapter. I discuss them in the
context of how they were used and mobilized by groups of people or individ-
uals for specific purposes, which is to say often in fragmentary and strategic
ways. Constructing a totalizing discourse into which I fit each thinker would
seem to me to violate the hybrid, provisional, and partial manner in which U.S.
Third World Leftists adopted and adapted ideas and forms. To do so would rub
against the grain of the project itself-EtTlough I hope that the reader will attain

a concrete sense of common themes or preoccupations despite the fact that
they are not reducible to a common or singular reading of any particular text

or thmk;éa‘

Soul Power is organized into six chapters. “Havana Up in Harlem and Down
in Monroe Armed Revolt and the Makmg of a CuItura] Revolutlon uses a

" : qutaposmg these three men’s wrltmgs and activism, I trace
the debates about culture, identity, and revolution that lie at the core of U.S, )

Third World Left discourse.
“Union Power, Soul Power: Class Struggle by Cultural Means” looks at the
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Jealth care workers union. Examining the 1o, s

on played in consolidating a racially and ethnically diverge
cultural productio s on’s history offers us a new way of conceptugl;,.
workforce, I e e t]d radicalism and identity Polititfs.
ing U.S. Third :Nor ol Rethinking the Filmmaking Arm of the Ney Left»
Chapter 3, Ne:VS n ;;cti"i st documentary film movement born oyt of the
considers Newsreel, n. Conventionally seen as a New Left organizatiq, |
1967 march Ign thf:3 Z?:Eiic;bi.ti on and distribution practices, as well ag two of
show how Newsr!

‘ flms on the Young Lords Party and the squatters’ rights organiz,.
their later preview many of the themes and concerns that foyyg

1
carly history of 1199, the

“ i eration Move-In, . .
;01? Opt‘culation in its successor Third World Newsreel. Discussion of the two
er arti

activist groups depicted affords me the Oppﬂrt“ni'ty t‘.) consider t.hf.’ir represen-
tation in the films, as well as their forms (?f orgamzatlon and activism,

Chapter 4, “Third World Newsreel Visualizes the Internal Colony;” trace
the influence of Third Cinema, particularly of Cuban film, on the collective’s
work. Led by women of color during this period, I analyze Third World News-
reel’s 1972 film on the Attica prison rebellion, exploring the film’s representa-
tion of the internal-colony thesis, which compares communities of color with
Third World countries. I conclude this chapter by assessing the group’s efforts
to solidify national and transnational cultural networks and help construct a
U.S. Third World Left imaginary.

Chapter 5, “Angela Y. Davis and U.S. Third World Left Theory and Praxis,’
considers the seminal figure of Angela Y. Davis. By looking at her autobio-
graphical and theoretical work, I explore the impact of anticolonialism and
Western Marxism on the production of Davis’s intersectional approach to
political analysis and activism. Finally, in “Shot in Watts: Film and State Vio-
lence in the 1970s,” I conclude with the L.A. Rebellion, a group of African
American and African filmmakers that produced narrative films on the com-

munity of Watts. In two of their films, Charles Burnett’s Killer of Sheep and
Haile Gerima’s Bush Mama (1979),

World Left discourse under the
cal atmosphere,

This book offers b

one can see the disintegration of U.S. Thll“d
pressure of an increasingly conservative politi-

¥ N0 means a definitive account of U.S. Third Wf?fld
Leftists. If it were definitive, it would have to include some of the following
Audre Lorde, the Black Panther Party} T WorKagifithe Brown Berets, ShirleY
Staham Du Bois, the Pyer ool o g

| ird World Student Strikers, Toni Cade Bambara, the
| s..hi‘_’_ZS_‘T}}_fﬂt, the Third World Women’s Alliance, the Leagut

. Blackworkel‘g“; the Communist 1 ap o Party, and many others. Because

e
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cultural history, I have included figures and organizations that produced liter-
ary texts, cultural works, forms of analysis, and activism that raised important
issues for U.S. Third World Leftists more generally. Though many of the people
I consider are African American, the reader should not take this as a sign that
they dominated this cultural and political formation: Asian Americans, Puerto
Ricans, Chicanos, and Native Americans were also central to this group. As I
show in what follows, these leftists worked in multiracial, multiethnic, and
even multinational groups. It is also true that womanism emerged as a central
legacy of U.S. Third World LeftigAnalysis of the specific forms of discrim-i-
nation facing women of color and a rigorous antihomophobic stance remain
hallmarks of this rich feminist tradition. Though much of the activism under-
taken by women of color in Soul Power articulates this point of view, none of
the chapters explicitly theorize the specific forms of oppression facing women
of color. This is due in part to the fact that numerous scholars have analyzed
the textual contributions of Third World feminism, and also to the fact that
archival sources on the organizations at the center of this movement were
largely unavailable.

Consideration of U.S. Third World Leftists must be central to any analysis
of postwar U.S. activism and theory. For just at the moment when the U.S,
nation-state sought to assert its global hegemony, U.S. Third World Leftists
challenged that hegemony by appealing to transnational modes of solidarity
that resituated First World peoples and their struggles. What this body of
counterhegemonic ideas and practices—with all of its contradictions—meant
has long been overlooked. Mapping the roots and routes of ideas, cultural
practices, and political strategies from Havana to Harlem, Vietnam to New
York, London to Los Angeles, Third World Power offers important insights into

how ideas and cultural products travel, mutate, and leave profound and often
troubling historical traces.
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